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Pianist Nada Kolundzija has been tirelessly exploring the disparate and diverse world of music
created in a contemporary context for decades. Seeking a specific poetic framework that would
satisfy her artistic requirements, she reveals her own sensibility and aesthetic credo by her choice
of program. In that sense, Nada KolundZija manages to build an aura of authenticity already on
the primary level of material selection, which most often moves between a tendency towards
specific, often intimate and extremely sensitive treatment of the instrument, and an examination
of new sound and experiment. In addition to being inclined towards unique authorial approaches
she shows great courage in her own artistic endeavors — instead of reproduction she chooses
interpretation, i.e. performance. However, although transgression might be a common feature of
her performances, it is not for the sake of excess itself. On the contrary, she actually seeks out
and finds transgression within contemporary music, which leads to inclusion rather than

exclusion of her audience.

We can register all the above in Nada Kolundzija’s latest musical effort —a compact disc triptych
published under the title ‘Breathing In/Breathing Out, A Little Anthology of Piano Music 1914 —
2014’1 This project is related to a cycle of performances held on 27 May, 7 June and 7 August
2014 under the title ‘My Little Concert Anthology of Piano Music’, in which Nada KolundZija
presented the pieces that found their way to this CD release. It is evident from the very title of

the CD triptych — ‘An Anthology’ — that this represents a personal choice of her own work based

1 About the title of the CD, Nada KolundZija wrote: ‘I took the title of the anthology Breathing in/Breathing out
from the eponymous film. In the period when | was conceiving the project, | was very involved with the practice of
conscious breathing. Not only is breathing, of course, inseparable from life, but also from the performance of a piece
of music. Inhaling, exhaling, I brought to life these scores that can choose their own paths’. Nada Kolundzija,
Breathing In/Breathing Out: A Little Anthology of Piano Music (1914-2014), Ivana Miladinovi¢ Prica (ed.),
Belgrade, Vertical Jazz, 2017, 120.



on specific criteria and aesthetic taste. As stated in one of the definitions of the term ‘anthology’:
‘the taste of time and the awareness of (...) the past is manifest in antology’.2 In this sense, when
viewed through the prism of her affinities, the works presented by Nada Kolundzija are witnesses
of one time. Bearing in mind the choice of compositions, it presents us with a specific past — a
history that begins with Eric Satie and then branches off in several directions with divergent end
points. Although we can recognise certain common features of the work in terms of often
simplified and repetitive structure, reduced and transparent factures, as well as an aesthetic that
leans towards (post)minimalism, all works are based on specific poetic bases that lead to
different sound results — Cage-like experiments, Part-like ‘confessions’... This anthology also
presents us with a history of disparate auditory atmospheres from coffee cabarets (with Satie) to
the informational ‘noise’ of contemporary media (with Jacob TV); as well as with the history of
‘experimental” music, which is represented through several somewhat connected pieces,
focalised through the work of John Cage. On closer inspection a certain dramatic logic and

thematic connection becomes evident, at least at a micro-level.

In this sense, the first CD contains works dedicated to someone,? i.e. with a certain melancholy
character, as well as works containing a prayer atmosphere, communicating a certain mysticism.*
The piece that distinguishes itself by its character is Cage’s Sonata Ill, which has its meaningful
function in the context of the idea of a personal anthology, as a personal dedication to the author

whose oeuvre marked the work of Nada Kolundzija.

The second CD mainly contains works that follow patterns of popular genres or classical forms,®
with the kind of resting spots in the works of lvana Stefanovi¢ and Meredith Monk. The third CD

is dedicated to piano transgressions — a prepared piano® (or for two pianos tuned a quarter-tone

2 http://www.enciklopedija.hr/natuknica.aspx?id=3144

3 Milo$ Raickovié: Nadjino kolo, Waiting for C-A-G-E; Janis Kyriakidis: Fofi and Michalis, for music box; Arvo
Part: Fur Alina, Flir Anna Maria, Variationen zur Gesundung von Arinuschka; David Lang: Wed (In Memory of
Kate Ericson).

4 George Gurdjieff/Thomas Alexandrovich de Hartmann: Meditation, Holy Affirming, Holy Denying, Holy
Reconciling, Prayer and Despair, Religious Ceremony. Although Galen H. Brown’s piece God is a Killer, for piano
and tape, is based on the speech of a religious preacher, it is actually a kind of postmodernist game played in a post-
minimalist technique.

° Louis Andriessen, Deuxieme chorale, for music box; William Duckworth: Tango Voices, Eric Satie: Le Tango
perpétuel (from Sports et divertissements), Scott Pender: Tango: Ms. Jackson Dances for the People, Toby Twining:
Nightmare Rag, for piano and toy piano, Satie Blues for piano and toy piano, Anton Bagatov: Waltz, E minor, Lola
Perrin: Piano suite 1, Philip Glass: Etude No. 1, Etude No. 5, Etude No. 6, Leon Miodrag Lazarov Pashu: Waltz.

® John Cage: Sonata XIII, Vuk Kulenovié¢: God with the Moon in His Hair (One Appearance of God Shiva).
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apart in Jasna Velickovic’s piece Sputnik) or a combination of piano and electronics’ i.e. a
boombox (in the work by Jacob ter Veldhuis: The Body of Your Dreams). The work of Conlon
Nancarrow is distinctive in this context, although he also treats the instrument in a specific way,

insisting on its mechanics and artificiality.®

What constitutes a special curiosity of this album is a program booklet, which has the features of
a kind of monograph. Musicologist Ivana Miladinovi¢ Prica, as the editor of this edition,
commited herself to preparing a book aimed at shedding light on the poetic views of those
authors whose compositions are on discs, through their own personal statements, while the

creative positions of Nada KolundZzija are represented with several essayistic notes.

As stated in the introduction to the book, the questions the composers were asked were: ‘How
did you work on the piece that is included in this Anthology? What place does piano music
occupy in your entire compositional output and what is your general attitude towards the piano?
How would you describe your compositional method? In your opinion, what is the most

interesting characteristic of contemporary music?’°

While some authors did not answer all the questions, the insights obtained from their answers are
extremely important for understanding their poetics and the works on the CD. The carefully
selected questions and answers bring readers closer to the creative intentions of the composers,
but also provide us with a wider picture to comprehend the time in which they were created. The
views of composers of contemporary music are especially important in this sense, since they
reveal to us the prevailing attitude that contemporaneity is fluid and un-centrilised, i.e. as Ivana
Stefanovi¢ emphasises, that in music ‘nothing and nobody dominates. Only the wealth of

diversity’.1°

This book also brings readers closer to the work of Nada Kolundzija through texts by Ivana
Miladinovi¢ Prica, NikSa Gligo, Zorica Premate, Ana Kotevska and Miodrag Suvakovic.
Through an extremely informative text, entitled Music as a Living Space — On Nada

Kolundzija’s Pianism, Prica drew a map of the rich and very unusual creative path of Nada

" Miroslav Savié¢: For Nada, for piano and electroacoustic ambient live, Katarina Miljkovié: Forest IV.
8 Canon A and Canon C.

® Nada Kolundzija, Breathing In/Breathing Out..., op. cit., 125.

10 1hid, 145.



Kolundzija. She moved from piano studies with professors Dusan Trbojevi¢ and Zoltdn Kocsis,
to large projects of performing Schoenberg’s integral piano opus, as well as Sonatas and
Interludes for prepared piano by John Cage, to intensive engagements at the Zagreb Biennale and
cooperation with the generation of so-called ‘other new music’ authors, to thematic concerts she
gave in the 2000s. Prica describes Kolundzija’s versatile music interests in a lucid way, pointing
out that she never lost touch with the traditional repertoire, but that (...) by performing primarily
the music of her time, whilst changing herself in the course of more than four decades of creative
work, Nada KolundZija passionately and lovingly untangles and unwinds the ‘skein’ of
contemporary art music; she follows the interconnected threads, the nodes of musical events,
some loose ends. Like a nomad, she moves through various musical landscapes and cultures,
exploring the fringes, ‘empty spaces’, isolated ‘pockets’, and then returns to the familiar, already

traversed paths, illuminating them with new light’.*

In her text A Little House Made of Music musicologist Zorica Premate notes the interconnections
of the album program, pointing to the pianist’s artistic manner of ‘treating a concert like a
mosaic which is built around the first chosen piece [...], with all the other works brought into
relation with it; and while the interrelationship of the musical works grows and flourishes, the

creative powers of the artist also open up to comprehension, understanding and enjoyment’.*2

Niksa Gligo also wrote about this ‘creative power’, emphasising the long-standing cooperation
he had with the artist at the Zagreb Biennale; and Ana Kotevska who, through an intimate,
informal epistolary form summarised her friendship with Nada KolundZija and the experiences

of listening to her performances.

Finally, Miodrag Suvakovié’s text Experimental and/or Tactical Pianism! points to the position
of the artist as an ‘accomplice of contemporaneity’, whose commitment ranges from ‘the piano
performance towards playing the piano in performative conditions, and then, occasionally,
returning to the canonised pianism in the manner of a piano reformer’.®® In fact, Suvakovié

points to ‘transgression’ as an important determinant of the interpretive practice of Nada

1 1bid, 179.
12 1bid, 193.
13 1bid, 198, 199.



Kolundzija, who in the manner of a ‘comrade of time’ (as Boris Groys defined contemporary

artists) achieves consistent, multilayered communication with contemporaneity.

Without a doubt, this anthology represents a significant testimony of Kolundzija’s creative
poetics and of a possible view of our time, expressed in sound with an authentic and anthological

selection of musical vignettes.

Translated by Dragi¢ Cvjetinovié¢

Hana Konyuyuja: Yoax/uzoax, Mana anmonozuja mysuxe 3a knasup (1914-2014)

[Mujanuctkumwa Haga KonyHnpmja Beh Buie aelieHMja HEYMOPHO HCTpaxyje AWCHapaTaH u
Pa3HOJIMK CBET MY3WKE CTBapaHe y CaBpPEeMEHOM KOHTEKcTy. Tparajyhm 3a crnemmuduannm
MOCTUYKUM OKBUPHMA KOjU OM 33JOBOJFHIIN F€HE YMETHHYKE TIOPUBE, OHA HAM, CAMUM H300pOM
mporpama, OTKpUBa COTNICTBEHN CEH3UOMJIMTET M €CTETUYKH KpeAo. Y TOM cMHUCIy, Beh Ha TOM
MpUMapHOM HHUBOY H300pa wMmaTepujana, Koju ce Hajuemthe kpehe wu3Mmely Texmu ka
cenu(UYHOM, YEeCTO HWHTHMHOM U H3Y3€THO CEH3MTUBHOM TpPETMaHy WHCTPYMEHTa, |
UCIUTHBaKky HOBE 3BYKOBHOCTH W ekcriepuMeHTy, Hama KomyHymja ycneBa na msrpamu aypy
ayTeHTUYHOCTH. [lopes HaKIIOHOCTH Ka, Takol)e jeJMHCTBEHUM ayTOPCKHM MPHUCTYIIUMA, OHA U Y
COIICTBEHA YMETHHYKA MperHyha yTHCKYje JKUT CMEIIOCTH — YMECTO penpooyKyuje, onpeieibyje
ce 3a MHTeprperauujy Tj. neppopmaruBHocT. MelhyTum, mako je TpaHCrpecuja decTa OJJIHKa
BEHHUX U3BONhEHma, CKCIIECHOCT cama 10 ceOu TO cBakako Huje. HanmpoTuB, oHa 3ampaBo Tpaxu H
MpPOHAJIa3U TPAHCTPECHjE Y OKBHPY CaBPEMEHE MY3HUKe, KOje BOJIC Ka CITYIIATayKoj HHKIIY3HjH, a
HE eKCKIIy3Uju. YTpPaBO C€ CBE HABEIECHO MOXE PETUCTPOBATH M Yy MOCIEIHEM MY3HUKOM

nonyxsary Hage KomyHymje — cepuju o TpH KOMIIAKT JUCKa 00jaBJbEHO] MOJ HA3UBOM



Voax/H30ax, Mana anmonozuja mysuxe 3a knaeup (1914-2014).1* Peu je o mpojexty koju je
MOBE3aH Cca IMKIYCOM KOHIlepaTra oApxaHuXx 27. maja, 7. jyHa, u 7. aBrycra 2014. rogune mon
Ha3uBOM Moja mana KoHyepmua anmonozuja Mysuke 3a Kiasup, a 'y OKBHpPY Kojux je Hanma
Konynyuja nmpeacraBmia jgena koja cy ce Hanuia U Ha L[/ n3namy. CaMm Ha3uB cepuje KOMIIAKT
TMICKOBA — aHMOJI02Uja, YKa3yje Ha TO Jia je Ha JIeNTy JIMYHU U300p KOMITO3HIIH]ja KOjH j¢ 3aCHOBaH
Ha oJpel)eHuM KpUTeprjyMUMa U eCTETHIKOM yKycy. Kako je HaBeneHo y jeaHoj o1 aedhuHUIMja
caMe peur aHTOJIOTHja: ,,y AHTOJIOTH]H Ce OUUTYje YKYC BpeMeHa U CBECT O (...) mpoumtoctu.® ¥V
tom cmuciy, Hana KonyHuuja je mpencraBuia aena Koja, carjiefaHa Kpo3 TMPHU3MY HEHUX
aduHUTETA, NIPEJCTaBIbajy CBEJ0OUYAHCTBA jeAHOT BpeMeHa. MiMajyhu y Buny n36op kommno3uiiyja,
OHA HAaM TIPEJICTaBIbA jeHY CHeNU(HIHY MPOIIIOCT — UCTOPH]y, Koja mounme Cartujem (Eric
Satie) u koja ce 3aTMM payBa y HEKOJMKO MpaBaia, UMajyhu TUBEpreHTHE MCXOJMIIHE TaudkKe.
Nako ce nperio3Hajy onpeheHe 3ajeTHUUKe OJUTHKE JeNId y MOTJIeAy YeCTO CUMIUTH(PHUKOBAHE H
pETeTUTHBHE CTPYKTYpe, CBEIEHE W TperiieqHe (akType, aql M eCTeTHKE KOja WHKIMHUPA
(mocT)MUHUMAIIN3MY, CBa JIeJla Cy 3aCHOBaHa Ha crieu(UIHUM IMOETHYKUM OCHOBaMa, KOje BOJie
Ka pPa3IMYUTAM 3BYYHHM pe3yiTaTHMa — KEJIIOBCKUM EKCIICpUMEHTHMA, TEPTOBCKUM
LAacnoBectuMa”... OBa aHTOJIOTHja HAM TMPEACTaB/ha W HUCTOPUJY JUCMIApAaTHUX 3BYYHUX
atmocdepa, on kade kabapea (y neny Carmja) 10 caBpeMeHe Menujcke MHPOpMaIMoHe ,,0yKe
(y meny Jakob6a TB-a /Jacob TV/ ), ka0 U HCTOpH]y ,,eKCIIEpHMEHTAIHE MY3UKE Koja je
MpeACTaB/bEHA TOCPEJICTBOM Mamke WM BHUIIE OJUCKUX OCTBapema 4]y (OKATHY TadyKy
npencrasiba pag [lona Kejua (John Cage). Ykonmko ce cariena u300p KOMIIO3MIIHja, MOKE CeE
YOUUTH M3BECHA JpamMaTypllKa JIOTUKa U TeMaTcKa IMOBE3aHOCT, MaKap Ha MHUKpPOIUIaHy. Y TOM
cmucny, Ha npeoM 1[JI-y ce Hamase MaxoMm ocCTBapema Koja cy mocsehena mekome,'® Tj. koja

caJip>ke MEJIaHXOJIMYHU KapakTep, Kao U Jiea Koja caapke MOJUTBEHY aTMocdepy, mieaupajyhu

140 camom HazsuBy Yoax/uzoax, Hana Konynuuja je nanomenyna cienehe: ,,Hacnos anronoruje (...) npeysena cam
W3 MCTOMMEHOT (uiaMa. Y Ieprory y KoOMe caM CMHIIJbajla OBY aHTOJIOTHjY U pawia Ha HOj, HHTCH3UBHO CaM Ce
Oapmiia BexxOama CBECHOT nucama. /[ucame je BaKHO Y MEIUTANHjH U HEOIBOJHBO O )KMBOTA, alld U O MY3UYKOT
nena. U tako cam, yammryhu n m3nmmryhu, oKuBJpaBalia IMapTUType Koje cafa MOTy Ja WAy cBOjuM myteM.“ Hama
Konynuwmja, Yoax/Hzoax, Mana anmonoauja mysuxe 3a xaasup (1914-2014), Msana Munamunosuh Ilpuma (yp.),
Belgrade, Vertical Jazz, 2017, 9.

15 http://www.enciklopedija.hr/natuknica.aspx?id=3144

16 Munom Panuxosuh: Hahuno xono, Yexajyhu C-A-G-E; Januc Kupjakunuc (Janis Kyriakidis): Gogi and Michalis,
3a My3uuKy KytHjy; Apso Iept: Flr Alina, Fir Anna Maria, Variationen zur Gesundung von Arinuschka; Jejsu
Jlenr (David Lang): Wed (In Memory of Kate Ericson).



Ha U3BECHY 103y MucTHuHOCTH . JIeno koje ce m3zBaja o kapakrepy, jecte Kejuosa Conata I,
Koja TakK, y KOHTEKCTY UJeje O JUYHO] aHmMOA02Uju, UMa CBOjY 3HAYCHCKY (QYHKIH]Y, Ka0 JTUIHA

MOCBETA ayTOpy YMja cy aena odenexwia pax Haxe Konyanywuje.

Hpyru L[] canpxu yriiaBHOM Jiejia Koja Ipare oOpaciie MomyTapHuX KaHPOBa WM KIIACHIHUX

8 ca cBojeBpcHMM oxMOpHMITHMM Taukama y aenuma Meaxe Credanosuh m Mepeaur

00mmKa,
Mouk (Meredith Monk), mox je tpehu IIJI mocBehen KiIaBUpPCKMM TpaHCIpecHjama —
NpenapupaHoM KIaBupy'® (MIM 3BydameM pasIMuMTO HANITHMOBAHMX KIABHpPA Y JEIy
Cnymmwux Jacue Bemwukosnh) mam xomOuHamuju kaaBupa u enektponmke?’ 1j. GymGokca (y
neny Jakoba tep Bemaxajca /Jacob ter Veldhuis/: The Body of Your Dreams). Jleno Konnona
Henxkepoya (Conlon Nancarrow)?! ce y oBOM KOHTEKCTY H37Baja — Majga M OHO TPETHpa

MHCTPYMEHT Ha crneud@uyaH HA4YWH — UWHCHUCTHpameM Ha HHEeroBoj MEXaHHUYHOCTH Tj.

apTU(dULIN]EeTHOCTH.

OHO mTO mpeacTaBiba MOCEOAH KypHO3UTET andyma, jecTe MporpamMcka KHIDKHIA, Koja,
3ampaBo, UMa OJIJTUKE CBOjeBpcHEe MoHoTpaduje. Mysukosior MiBana Munanunosuh Ilpuna, xao
YpPeIHHMK u3Mama, nocBeheno je mnpucrynuia npupehuBamy KmHUre Koja HWMa 3a IWJb
OCBETJhABAKhEC MOCTHYKHX CTAHOBHUINTA ayTOpa YHje ce KOMIIO3WIMje Halla3e Ha JWCKOBUMA,
MOCPEJICTBOM HUXOBHX JIMYHUX HCKa3za, Kao W crBapaiauke nosunuje Hage KonmyHywuje kpos
HEKOJIMKO €CEJUCTHYKUX 3a0eiemku. JlparoneHn yBUIM Yy KOMIIO3UTOPCKE WHTEHIIH]S
MIpeJICTaBJbEHU Cy KPO3 OJrOBOPE ayTopa Ha HEKOJHUKO MHUTama Koja riace: ,,Kako je usriemao
Balll paJi Ha KOMITO3UIIM]U KOja je ynuia y oBy AHTojorujy? I'ae je My3uka 3a KIaBup y Baliem

YKYITHOM CTBapajialliTBy, U KaKaB je yOIIITe Ball oJHOC mpema kiaBupy? Kako Oucte onucanu

1" Teopruje I'ypuujes / Tomac ne Xaprman: Meditation, Holy Affirming, Holy Denying, Holy Reconciling, Prayer
and Despair, Religious Ceremony. Hako je merno 'anena X. bpayna (Galen H. Brown), God is a Killer, 3a xmaBup u
TpaKy, 3aCHOBaHO Ha CHUMKY TOBOpa MPOIMOBEIHNKA, T€ MOXeE JIa ce MOBEXE ca OApe)eHOM PEeNUrHjcKOM IMOPYKOM,
OHO j€ 3ampaBo CBOjeBpCHA MOCTMOACPHICTHYKA UTPa, peaTn30BaHa IIOCPEICTBOM IIOCTMUHIUMATUCTUYKE TEXHUKE.
Y TOM cMHCITy, OBO JIEJIO C€ TIOSTHYKHU Pa3IIUKYje Of OCTAINX OCTBAPEHA.

18 JIyj Amppucen (Louis Andriessen), Deuxieme chorale, 3a mysuuky kyrujy; Bumujam Jaksopr (William
Duckworth): Tango Voices, Epux Cartu: Le Tango perpétuel (u3 Sports et divertissements), Cxor ITernep (Scott
Pender): Tango: Ms. Jackson Dances for the People, To6u Tsajuunr (Toby Twining): Nightmare Rag, 3a knaBup u
KJIaBUp-UTpadky, Satie Blues 3a kiasup u xnaBup-urpauky, Auton baratos: Bamyep, Mu munop, Jlona Iepuu (Lola
Perrin): Piano suite 1, ®@wmun Tmac (Philip Glass): Etude No. 1, Etude No. 5, Etude No.6, Jleon Muoapar Jlazapos
[Tacxy: Banyep.

19 Ton Keju, Sonate X1, Byk Kynenosuh: 5oz ca meceyom y kocu (Jeona nojasa 60z2a Illuse).

20 Mupocnas Capuh: 3a Hady, 32 KIaBup U el1eKTPOAKYCTUUKH aMOujeHT yxkuBo, Katapuna Musskosuh: Ilyma 1V,
3a KJIaBUP U E€IIEKTPOHUKY.

21 Canon A u Canon C.



CBOj KoMIo3unKoHH noctymnak? Ilta cMarpare Haj3aHUMIBUBHJOM KapaKTEPUCTHKOM CaBPEMEHE
My3uke??? Mako HHCYy CBH ayTOpH OJTOBOPWJIM HAa CBa NHMTama, YBUAUM KOjU Cy A0OUjeHM
HBUXOBUM OJITOBOPHMA M3Y3€THO Cy 3HAYajHM 32 Pa3yMEBame HUXOBUX IMOETHKA M KOHPETHUX
nena koja ce Hanase Ha L[/I-y. [TaxxspuBo m3abpaHa MUTama M OJrOBOPHU, HA aJCKBATaH HAYHH
npuOJIMKABaj)y YUTAOIE CTBApATAYKUM 3aMHCIMMa KOMIIO3UTOPA, alld Jajy W MIMPY CIUKY 32
pasyMeBame BpeMEHa y KOME CTBapajy. Y TOM CMHCIY, TOCEOHO Cy 3Ha4yajHH CTaBOBH
KOMITO3UTOpa O CaBPEMEHO] My3HIM, Oynyhu na HaM OTKpuBajy npeosialyjyhe Munbeme n1a je
caBpeMeHOCT (QUIynJHa W HEIEeHTpUpaHa Tj. Ja y MY3WIM, Kako TO Harjamasa liBana

Credanosuh, ,,HUIITA 1 HUKO He JoMHHMpa. CaMo pacKoml pa3sHOBPCHOCTH . 23

OBa kmura, takohe, mpuOmmkaBa ciymaornuma pan Haxge Konynuyuje y TexkcroBuma MBane
Munaguaosuh Ilpume, Hwuxme I'nmure, 3opumne Ilpemare, Ane KoreBcke um Muopapara
[lyBakoBuha. Kpo3 wm3yzeTHO WH(pOpMATHBAH TEKCT HACIOBJBEH My3uxa Kao npocmop 3a
arcusom — o nujanusmy Haoe Konynuuje, V. Tlpuia je ucuprana Mmany cTBapajavke myrame Hame
Komyrumje, koja je 6orata u MocBe HeCBAKHAAII®Ka.2* OHa ce KpeTaaa o CTyauja KIaBupa KOJ
npodecopa Jlymana Tpoojeuha u 3onarana Kouwmma (Zoltdn Kocsis), Benukux mpojekara
u3Bohema WHTErpanHor kiaBupckor omyca IllenGepra (Arnold Schonberg), xao um 1ukiyca
CoHara u uHTEpIAYAMjyMa 3a npenapupanu kiasup [lona Kejia, mpeko HHTEH3MBHOT aHTa)XKMaHa
Ha 3arpebaukom bujeHany, u capaame ca TeHepalyjoM ayTopa T3B. ,,Ipyre HOBE MYy3UKe", 10
TEMaTCKUX KOHIEpaTa pealu30BaHUX Yy JBEXWJbaJIUTUM roguHama. Ha nynunan nauus, VBana
[Ipuna ommcyje cBecTpaHo My3uuko uHTepecoBame Hane KonyHyuje, Hanomumwyhu na je ona
YBEK 3a/ip>KaBalia U Be3e ca TPAAUIMOHAIHUM penepToapoMm, aju Ja je: ,,0aBehu ce MpBEeHCTBEHO
MY3UKOM CBOT' BpEMEHa, U caMa Cce€ MEHajyhu TOKOM BHILE OJ] YETHPHU JIELEHHUje CTBApIAuKOT
pama, ¢ JbyOaBby mocBeheHuka pacrpena(iia), oAMOTaBa(la) KIYIIKO CaBpEMEHE YMETHHYKE
My3uke, npat(ehn) mehycoOHO moBe3aHe HUTH, YBOPOBE MY3MUKHX 30HBama, jabaBe KpajeBe.
[Tonyr Homana, (Konynnuja) ce kpehe kpo3 paznuuute My3HUKe Mpefesie U KyaType, HCTpaxyje
oboze, mpa3Ha MojpydYja, W30J0BaHE IenoBe, Bpaha ce Ha mo3Hare Beh mpehene crasze,
obacjaBajyhu ux HOBMM cBeTioM.”” V Tekcry 3opuue Ilpemare Mana xyha 00 mysuxe, oBa

MY3HKOJIOTHHba 3alaka MOBE3aHOCT IMporpama Ha anOyMmy, ykasyjyhu Ha yMETHHYKH MaHUD

22 Yoax/uzoax, Mana anmonozuja mysuxe 3a xnasup (1914-2014)..., op. cit., 17.
2 |bid., 38.

2 Buperu: ibid., 73.

2 |bid.



MIUjaHUCTKUIRE J1a ,,‘Tpaji IporpaM MOMyT MO3auKa, OKO MpBe m3abpaHe xommo3unuje’ (...) a
mpemMa Ko0joj ce ocTaje YOJHOIIaBajy, U JOK HapacTajy u Ookope ce mehycoOHe penaruje
pa3sHOBpPCHE MY3HKE, OTBapajy ce MOMMamy, pasyMeBamy U yXKHBamby M KpeaTUBHE Mohu came
ymernune”.?® O oBoj ,,kpearusHOj Mohu* mucamu cy u Hukma I'nuro, y Texery Pujev o Haou,
KOJH je aKIIEHTOBAO JAYTrOTOIUIIBY capakby KOjy jeé MMao ca yMETHHUIIOM y OKBHPY 3arpebadkor
bujenana, xao u Ana Korescka, koja je, Kpo3 HHTUMHH, HEPOPMATHH UCKa3 €MUCTOJIe, OUpaHUM
pedyrma caxena CBOje MCKYCTBO CIyllIama, CTpy4YHOT npahema, ajid U npujaTesbcTBa ca Hamom
Konyayujom. Konauno, Muoppar lllyBakoBuh je TekcTOM EKcnepumeHmantu uw/uiu makmuyku
nujanuzam, yKazao Ha TO3UIHM]Yy YMETHHUIE, Kao ,,CaydeCHHUIIE CAaBPEMEHOCTH', YHUJU Ce
aHraxxmMaH Kkpehe oJ ,JIMJaHUCTHYKOr H3Bohema Ka CBUpamy KiIaBUpa Yy YyclIOBHUMA
neppopMaTUBHOCTH M, 3aTUM, IOBpeMEHO Bpahama KaHOHCKOM IHJaHU3MY Ha HauuH
nujaEucTHYKOT pedopmatopa.?’ 3ampaso, IllyBakoBuh ykasyje Ha ,fipecTym’, Kao OHTHY
oapenHuity uatepnperaruBHe npakce Hane KonyHymje, koja xao ,,ipyr(apuiia) BpeMeHa', Kako
je caBpemene ymerHuke naedunnrcao bopuc I'pojc (Boris Groys), y cBoMm paay ocTBapyje
KOHCTHAHTHY, BHILIECJIOJHY KOMYHHUKalujy ca caBpemeHourhy. HecymmuBo je nga je oBa
AHTOJIOTH]a, Y TOM CMUCIY, 3Ha4ajHO CBEJIOYAHCTBO O H-EHOj CTBAPAIAYKO] MIOCTUIIH B O JETHOM
Buhely Hamer BpeMeHa, Koje je Ha crnenuduyuaH HAYUH 038)YeHO, AYyTEHTUYHUM |

AQHTOJIOTHjCKUM H300pOM MY3UYKUX BUIETA.
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